FROM THE ORIGINAL

was to be repeated in London. I am, however, looking
forward a little, for the year of this play was 1928 when it
had some 300 English performances.
1927 was a poor year in our London theatre, for the
reason that neither dramatists nor directors were doing any-
thing distinctive; and the American drama had scarcely
begun to arrive. But it was about this time that the Cam-
bridge Festival Theatre came into being, thanks to Terence
Gray and his lighting expert and co-director C. Harold
Ridge. For years this was to be a very provocative stage,
handling both classics and modern plays in a fresh way.
The acting and directive talents that sprang from it were as
notable as those from the more conventional provincial
theatres, the Liverpool Playhouse under William Armstrong
and the Birmingham Repertory under Sir Barry Jackson.
The idea of linking up the theatre with wine and food at an
adjoining restaurant made an appeal to the University, and
even more to the visitor from London. Terence Gray
meant his own process of adaptation applied to drama to
be as positive as the Elizabethan process of the dramatist.
He was himself a disinterested patron and friend of theatre
art; and I would rather not dwell on the more perverse of
his productions, made on an uncurtained stage with an
architectural setting. These latter conditions were in them-
selves good, and if the playing and the sense of the dramatic
word had been as well conceived and controlled, the Cam-
bridge Festival might have become a new Globe Theatre
on Camside. When its director retired from the enterprise
and became a wine-grower at Tain THermitage, where he
revived some of the growths that had appealed to former
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